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RAWINGS of the best examples of the architecture of the past are 
L) indispensable in the practice and in the study of architecture. How- 

ever, the books of plates containing such drawings are so costly that 
many architects are obliged to work under the handicap of an inadequate 
library and most draftsmen and students must depend entirely upon the books 
in the office or school, when they might derive much inspiration and develop- 
ment from studying such. books at their leisure. 


Knowing this condition and having found that the plate pages from old 
works on architecture published in PrENncit PoINTs are appreciated by a 
large number of readers, the publishers of PrNcit Points have begun 
the publication of a series of reprints of old books of architectural plates 
under the general title of “The Library of Architectural Documents,” with 
the purpose of making this material available for every one at as moderate a 
price as is consistent with a satisfactory presentation of the matter, not costly 
publications of limited appeal but a practical working library. 


This reprint of “Architecture Toscane” is the first book in “The Library 
of Architectural Documents.’ Here all of the one hundred ten plates of the 
original edition, first published in Paris in 1815, are reproduced with the 
greatest care and faithfulness. The table of architects and their works and the 
table of contents in French have been reproduced, but in place of the French 
preface and description of plates this reprint is provided with a preface and 
description of the plates in English. 


The second volume in “The Library of Architectural Documents” will 
be “D’Espouy, One Hundred Selected Plates from Fragments D’Architecture 


b 


Antique,’ which is now on the press. 


These will be followed by other volumes, rounding out the series into a 
reference library embracing a wide range of. the best material presented in 
such a way as to meet the requirements of the architectural profession. 


PrRereace AND @PoURIP BION OF PEA TES 


RANDJEAN DE MONTIGNY AND A. 
FAMIN were disciples of Percier and 
Fontaine. Inspired by the publication 

of the ‘‘Palais et Maisons de Rome,” they fol- 
lowed the example of these masters and in 
their work illustrating Palaces, Villas and other 
Buildings of Tuscany surpassed them, if that 
were possible, in the accuracy of their meas- 
~ urements and the care and fidelity with which 
they portrayed the most minute details. Famin 
withdrew from the work after the twelfth of 
the eighteen parts had appeared and the pub- 
lication was completed by Grandjean de 
Montigny alone. 

The drawings were made in the scale of the 
French foot of the period—about 1815— 
which equalled 11 3/12 English inches. The 
French toise equalled six French feet. Nearly 
all of the plates have a scale of metres en- 
graved on them as well as the scale of French 
feet or toises. 

The first plate of each part, or “‘Cahier,” was 
a frontispiece grouped with a masterly sense 
of composition. Its elements were line draw- 
ings of actual examples of the style under con- 
sideration or of classical elements seen in the 
Italian museums of that day. To understand 
the plan of the work it must be borne in mind 
that cities of Italy that flourished at the same 
time were as different in their architectural ex- 
pression as were widely separated periods of 
the Renaissance in Rome or even in Tuscany 
itself. Florence astonishes us by the massive 
blocks of stone that turn the palaces of its most 
magnificent nobles into fortresses, while many 
of the monuments of Pisa, Pistoja and Arezzo 
are garbed with a delicacy and charm that 
seems to make small matter of the jealous hate 
of dukes or the mad fury of the mob. 

The volume contains an interesting chron- 
ological table of the architects with their birth- 
places and references to the plates depicting 
their work. 

The first plate, frontispiece of Cahier ], 
shows the entrance door of the Palazzo 
Vecchio at Florence with two colossal figures, 
that of Hercules and Cacus on the right by 
Baccio Bandinelli, 1522, the other, that of 
David, by Michael Angelo, 1504. The eques- 
trian statue by John of Bologna, partly hides 
in this view the large fountain by Bartolom- 
meo Ammanati, in the center of which is a 
colossal statue of Neptune. 

The Pitti palace and Boboli Gardens are 
found on plates 2, 3, 4, 5, 6, 7,8 and 61. The 


palace was begun by Filippo Brunelleschi 
about 1435. Luca Fancelli was placed in 
charge of construction, but the designs for the 
completion of the main building are those of 
Ammanati, while Giulio Parigi and Alfonzo 
Parigi are responsible for the two wings on 
either side. About the middle of the Seven- 
teenth Century the Boboli Gardens were be- 
gun from designs of Nicolo Braccini and con- 
tinued by Buontalente, who is responsible for 
the grotto, while the Isola Bella, plate 8, is the 
work of Giorgio Vasari. John of Bologna was 
the sculptor. 

In the frontispiece of Cahier II, plate 9, and 
in plate 10, is shown the tomb of Carlo 
Marsupini by Desiderio da Settignano, about 
1485. 

The Pazzi Chapel, plates 11, 12, 13 and 82, 
was designed by Brunelleschi in 1420. The 
figures of the evangelists in the pendentives 
and the vault, frieze and medallions of the 
vestibule are in colored terra cotta by Luca 
della Robbia, and the sculpture by Donatello. 

Plate 14, frontispiece of Cahier III, contains 
details taken from the museums and from some 
of the Florentine churches. The column deco- 
rated with arabesques is in the church of San 
Pancrazio, the tomb it supports in Santa Croce, 
while the cornice with its lion heads comes 
from the interior of the Loggia de’ Lanzi and 
the frieze above it from one of the columns of 
the Palazzo Vecchio. 

The Palazzo Strozzi is represented by plates 
15, 16, 17 and 18, while details of the base 
and iron work appear at the left of plate 19. 
It was begun in 1489 by Benedetto da Maiano 
and finished by Simone Pollajuolo, called 
Cronaca. The internecine strifes of the period 
are responsible for its rugged character. 

The Palazzo Rucellai, plates 21 and 22, was 
begun in 1460 and designed by Leo Battista 
Alberti. 

Two charming little palaces are shown on 
plate 23, but their authors are not given. 

The Palazzo Pucci and the Palazzo Orlan- 
dini follow on plate 24. The former is attrib- 
uted to Paolo Falconieri. 

The Archbishop’s palace, plate 25, was very 
old when it was burned in 1533. It was rebuilt 
and enlarged about the middle and latter half 
of the Sixteenth Century from designs by Gio. 
Antonio Dosio. 

Plate 26 is another frontispiece. All the 
classic details shown are taken from the Mu- 
seum of Florence, except the gold mounted 


amber candelabrum, which is part of the treas- 
ure of the Palazzo Vecchio. 

The Palazzo Cocchi, plate 27, is attributed 
to Baccio d’ Agnolo. Originally the heavy 
second-story arches formed an open loggia. 

The Palazzo Guadagni, plate 29, has sgraf- 
fito decorations and its similarity to the 
Palazzo Nicolini makes reasonable the pre- 
sumption that it was designed by Brunelleschi. 
Bartolommeo Ammanati designed the Palazzo 
Giugni, plate 30. On plate 31 is shown the 
Podesta, which preceded the two palaces just 
described, by some three hundred years, and is 
said to have been built by Lapo or Jacopo in 
1250 although other authorities hold that 
Organa also was engaged upon the work. 

The. Palazzo ‘Vécehio, plates 1, 20, 32, 37, 
77 and 78, is also of early date, for it was 
begun in 1298 by Arnolfo di Lapo (not Lapo 
or Jacopo the architect of the Podesta). 
Michelozzo Michelozzi restored it in 1450, re- 
placing the old brick columns of the court with 
stone. These columns were richly decorated 
with white stucco on a gold background and 
the porticos were ornamented with colored 
arabesques by Marco Marchetti or Marco 
Marcucci da Faenza in 1565, at the time of the 
marriage of Pietro Francesco de’ Medici with 
the archduchess of Austria. Meanwhile 
Cosimo de’ Medici, who took up his residence 
at the Palazzo Vecchio in 1538, had commis- 
sioned Giorgio Vasari to restore and embellish 
the council hall. The balcony of this hall is, 
however, the work of Baccio Bandinelli and 
Giuliano da San Gallo. Ammanati made 
drawings for another balcony opposite the 
first, but the design was never executed. 

Raffaello d’Urbino made the drawings for 
the Palazzo Pandolfini, plates 33, 34, 35 and 
36, and Gio. Francesco Aristotile began the 
construction. After his death, in 1530, 
Bastiano Aristotile, his brother, completed the 
building. 

The frontispiece to Cahier VII, plate 38, 
contains sculptural details of the Fifteenth 
Century. The arabesque panel is in marquetry 
from one of the chapels of Santa Maria 
Novella. 

Plates 39, 40, 41, 42 and 43 show the 
Palazzo Riccardi, originally the Medici. It was 
designed by Michelozzo Michelozzi, who com- 
peted with Brunelleschi in making drawings 
for it. The construction took place between 
1430 and 1433. The grand staircase was built 
about 1660 by Gio. Batista Foggini at which 
time this palace became the property of the 
Riccardi family who: added the Palazzo 
Lorenzino Medici to it, extending the facade 


in the same style from the tenth bay. The 
windows in the first-story arches are attributed 
to Michael Angelo. As in the Strozzi, we 
find a reflection of the turbulence of the times 
in the ruggedness of the architecture. 

The Palazzo Giacomini, plate 45, would 
seem to be a copy of the Bartolini, see plate 63. 

The Palazzo Ugoccioni, plates 46 and 47, 
is attributed to Palladio. Unfortunately it 
was never completed and the projecting cor- 
nice has been set immediately on the archi- 
trave. The first floor is in stone, the balustrade 
in marble, while the capitals, upper cornices 
and window casings are in terra cotta. The 
details show extreme delicacy and refinement. 

The architect of the Gherardesca, plates 48 
and 49, was not known to de Montigny. It 
was built in 1470 for Bartolommeo Scala, sec- 
retary of the Republic and distinguished his- 
torian, and the beautiful character of the plan 
indicates that this palace was the work of one 
of the ablest architects of Scala’s time. The 
bas-reliefs and spandrels of the court are in 
bronze. The coffered vaults are in white 
stucco. 

Plate 50, another fronstispiece, contains a 
white marble fireplace in the Palazzo Gondi, 
by Giuliano da San Gallo. 

Plates 54, -52,--53,- 54 -and» 55—depict: the 
Palazzo Gondi, designed by Giuliano da San 
Gallo. It was begun in 1490 and was to have 
been larger, but the death of Giuliano Gondi 
brought the work to an end. 

The frontispiece of Cahier X, plate 56, is 
composed of old fragments including Fifteenth 
Century details. In the distance is a view of 
the Villa Palmieri. 

Plate 57 is of the “New Market,” begun in 
1547 by Bernardo Tasso. Buontalente cut two 
Staircases in the piers at the corners of the 
building to provide access to the upper floor 
used for the preservation of the records of the 
market. 

The court and details of Palazzo Roberto 
Strozzi are shown in plates 58 and 59. The 
palace was planned by Vincenzo Scamozzi, 
but the court was the work of Ludovico Cardi, 
called Cigoli. The detail is unusually beautiful 
and pure. 

In 1787, Giuseppe Manetti designed the 
casino of the Cascine, plate 60. The facade 
of the casino itself is of brick and stone, the 
stables almost entirely of brick. 

The fragments grouped in the frontispiece 
to Cahier XI, plate 62, were taken from the 
Florentine museum. The bas-relief of the 
bronze pedestal is by Lorenzo Ghiberti. 
Plates 63 and 64 show the Palazzo Bartolini, 


designed in 1520 by Baccio d’Agnolo. The 
text referring to plate 63 states that Baccio 
d’Agnolo was the originator of the treatment 
of doors and windows with columns, entabla- 
tures and pediments and that this treatment 
caused much criticism to which the architect 
responded by placing over the door of the 
Palazzo Bartolini ‘‘Carpere promptius quam 
imitari.”’” The upper gallery upon the court is 
of wood and is set back to give more light to 
the lower stories. 

The first of the churches, San Pancrazio, 
shown in plate 65 (on the left) was 
begun before 1078, and restored in 1752. 
The second church, Santa Magdalena del 
Pazzi, was begun in 1410 and the cloister 
added later by Giuliano da San Gallo. The 
third church, San Michele, was begun in 1604 
from the designs of Matteo Nigetti, whose 
many interests caused him to give to its build- 
ing so little attention that he was supplanted 
by Gherardo Silvani. 

The Chiesa della Annunziata, plate 66 (see 
also the frontispiece, plate 74), was founded in 
1262 and has been much changed. Its choir 
was designed in 1452 by Alberti while Luca 
Fancelli was commissioned to carry out the 
work. The large cloister was by Cronaca. 
On the Piazza, at the right of this plan, is the 
famous portico of the Hospital of the Inno- 
cents (marked D and E) built from the draw- 
ings of Brunelleschi between 1421 and 1444. 
The portico on the left of the square (marked 
“D’’) was designed by Antonio da San Gallo 
in imitation of Brunelleschi’s portico. The 
portico marked “‘F” is by Gio. Caccini, 1601. 

San Miniato, plates 67, 80 and 84, was built 
as a basilica by Charlemagne in 776, but it 
was entirely rebuilt in its present style in 
1013. The fine windows at the back of the 
church are closed by translucent marble. 

The frontispiece to Cahier XII shows a num- 
ber of fragments taken from the museums and 
churches of Florence. 

Plates 69, 70, 71 and 72 depict the Palazzo 
Niccolini. Brunelleschi was the architect and 
the peculiar shape of the site forced him to 
place the entrance door off axis. The pro- 
jecting roof of the street front is particularly 
interesting. 

The hospital of San Giovanni was founded 
about 1400, but the vestibule shown in plate 
73 dates from the end of the Seventeenth 
Century and is attributed to Carlo Andrea 
Marcellini. 

The frontispiece, plate 74, contains a tomb 
from the Chiesa della Annunziata, a bronze 
group of Judith by Donatello taken from the 


Loggia de’ Lanzi, a column surmounted by an 
eagle from the Cascine, a frieze of children 
from the Palazzo Vecchio, a baptismal font 
from the Santa Trinita and, in the background, 
the ogive-pierced wall of Santa Maria Novella. 

Plates 44, 75 and 76 show the Chiesa 
di San Spirito, and.75, the plan of the 
Augustine convent. The plan of the church is 
by Filippo Brunelleschi, but it was finished in 
1470, twenty years after his death. The vesti- 
bule, plate 44, is marked “‘G” on the plan and 
was by Andrea Contucci da Monte Sansovino, 
while the sacristy is attributed to his master, 
Cronaca. The cloister next to the church, 
marked ‘‘J’ on the plan, was built by Alfonzo 
Parigi, the second cloister, ““M”’ by Bartolom- 
meo Ammanati in 1564. The ciborium and 
high altar are the work of Caccini. 

On plate 77, to which reference has already 
been made, and on plate 79, are drawings 
showing the Uffizi, the palace now containing 
the major portion of the Museum of Florence. 
It was begun in 1561 by Giorgio Vasari and 
finished after his death in 1574 by Alfonzo 
Parigi. 

At the left of plate 77 and through the door 
of the Palazzo Vecchio, plate 78, is shown the 
Palazzo Cimenesi. This palace was built by 
Giuliano da San Gallo for his personal use. 

Plate 80 shows a wall with mosaics from 
San Miniato, an entablature and column from 
the chapel of the Pitti Palace and a lectern and 
bishop’s throne of walnut from the Cathedral 
of Pisa. 

The plan of the Certosa near Florence on 
the Siena road is the subject of plate 81. 

Plate 82 shows the door in the cloister of 
the convent of Santa Croce. The Pazzi 
Chapel, plates 11, 12 and 13, is on this cloister. 
The doors shown in the doorway do not be- 
long to it but to the door of the Pazzi Chapel. 

The hospital of San Paulo de’ Convales- 
centi, plate 83, was founded in 1221 but much 
expanded at later dates. The charming facade 
is by Filippo Brunelleschi. One of the terra 
cotta medallions bears the date 1451, but that 
may only indicate the year in which they were 
placed there by Andrea della Robbia. The 
plan and elevation of the fish market by 
Giorgio Vasari, and the plan of the Palazzo 
Zanopucci and of another small palace are on 
this plate. 

On plate 84 are the plans of five churches. 
Santa Maria del Fiore was begun in 1298 from 
the designs of Arnolfo di Lapo, but Filippo 
Brunelleschi began the dome in 1420. He 
died in 1444, at which time the vault was en- 
closed, although the church was not entirely 


finished till 1472. Santa Maria Novella was 
begun in 1279 by Fra Sisto and Fra Ristoro 
and finished in 1350 by Fra Giovanni. A 
‘facade built under the direction of Leo 
Battista Alberti was completed in 1477 and 
Vasari is credited with the altars on either side 
of the church. San Lorenzo was begun in 


1425 from drawings by Brunelleschi. The 
Prince’s Chapel is by Michael Angelo. The 
“Church of the Angels” is unfinished. The 


original drawings by Brunelleschi can be seen 
in the monastery. Plate 85 shows the Loggia 
de’ Lanzi begun in 1356 by Andrea Cione 
Orgagna. 

The frontispiece, plate 86, contains a bronze 
fountain from the gardens of the Villa Petraia 
near Florence. 

The plan on the left of plate 87 is of a small 
palace at Castiglioncello. 

Plate 88 is of a chapel in Sienna built during 
the end of the Fifteenth Century from the 
drawings of Francesco di Giorgio. This archi- 
tect was a pioneer of the Renaissance. 

Plates 89, 90 and 91 show the Palazzo 
Piccolomini at Sienna. It was built in the early 
years of the Sixteenth Century and is attrib- 
uted to Francesco di Giorgio. 

The frontispiece, plate 92, is made up of 
details from Sienna. The fountain of the 
Piazza del Campo was begun in 1334 under 
the direction of Giacomo Vanni di Ugolino 
and finished in 1342. The sculpture was 
executed in 1418 by Giacomo della Quercia 
and was so much appreciated at that time that 
he was called delle Fonte. The baptismal 
font at the left of the foreground is also his. 
The marble bench on the right is one of those 
from the Loggia of Pope Pius II, see plate 95. 

On plate 93 are the plans of two palaces. 
That of the Sergardi family was constructed 
about the beginning of the Fifteenth Century. 
It was restored in 1780 by Paolo Posi who 
built two galleries, used as conservatories, on 
either side of the second court. 

The Palazzo Spannocchi, plate 94, was_built 
in 1472 from drawings by Francesco | di 
Giorgio. The Loggia of the Pope, plate 95, 
is also by Francesco di Giorgio and dates from 
1460. Another of his designs is the small 
brick and terra cotta house in Sienna, shown 
on plate 96, and is of the date of 1460. The 
sacristy of the Cathedral of Sienna, plate 97, 
was built in 1450. 

Details from Volterra are grouped in the 
frontispiece to Cahier XVII, plate 98. 

The house of the Via del Corso in Siena, 
plate 99, is brick with a terra cotta cornice. 
The base and impost courses are in stone and 


the sculptured motive and its frame in marble. 
It is attributed to Baldassare Peruzzi. 

The Chiesa’ della. Pieve at. Arezzo was 
rebuilt on an old foundation by Vasari. That 
of the Nunziata is attributed to Antonio da 
San Gallo, while the hospital of Arezzo would 
appear to be of the end of the Fifteenth Cen- 
tury. These are all shown on plate 100. 

The Chiesa della Madona delle Grazie, 
plates 101 and 102, is situated about a mile 
from Arezzo and was built toward the end of 
the Fifteenth Century by Benedetto da 
Maiano. The crowns and arabesques between 
the arches are of colored terra cotta by Andrea 
della Robbia. 

Plate 103 gives a perspective view of the 
Palazzo Communale. It is of brick and stone 
and would seem to be of the Thirteenth Cen- 
tury. The council hall was begun in 1327 
from the designs of d’Agostino and d’Agnolo 
and later they built: the tower which is at the 
corner of the palace. 

The eighteenth frontispiece, plate 104, con- 
tains classic and Fifteenth and Sixteenth Cen- 
tury details, the latter from the museum at 
Volterra. The gallery in the background is a 
conception of the authors of the book. 

Plate 105 shows the Church of Santa Maria 
del’ Umilta designed by Ventura Andrea 
Vitoni di Pistoia, originally a carpenter. It 
was begun in 1509. The roof was not on 
when the architect died and in 1561 Vasari 
was ordered by Cosimo de’ Medici to complete 
the building. He changed the, original design 
somewhat, probably not to its advantage. 

The plan of the main square of Livorno, 
plate 106, is attributed to Alessando Pieroni. 
It is of the early Seventeenth Century. The 
open atrium of the cathedral and the Ducal 
Palace are somewhat later and by Antonio 
Cantagallina. 

The plan of the “New Venice” at Livorno, 
plate 107, was laid out and built by the engi- 
neer Santi. One of these canals connects 
Livorno with Pisa. 

The Campo Santo of Pisa, plates 108 and 
109, was begun in 1218 and finished in 1283 
by Giovanni da Pisa. The facade is of black 
and white marble and the roof of sheet lead. 

In making this résumé of de Montigny’s 
preface, Italian names have been used as more 
consonant with present day English custom. 
Of necessity the inscriptions on the plates 
remain French but there should be little dif- 
ficulty in correlating the two. After all the 
exquisite charm and accuracy which give the 
book its great value can be appreciated with- 
out the aid of any language. 


John V. Van Pelt Fh. Aol Ay ASD. Ga 
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